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Statement 

My thesis is going to be a combination of a creative document and a reflection on my practice.

The creative element will be a script for my shortfilm. I want the text to be both reflective of, and 
formative for, my movie and my practice.


Background 

The common thread running through all of my work are feelings that have to do with 
powerlessness, either negative or positive. Think: vulnerability, heartbreak, being in love, being 
overwhelmed (by the workings of the universe), gazing (male-gaze vs female-gaze), etc.  
Combined with my imagery being soft - in focus, light, and colours - and “subjective”, my work is 
best compared to films like Eternal Sunshine of the Spotless Mind (cinematography), Recent 
Horizon (by Elysia Crampton and Timur Si-Qin) (image and form), and The Blair Witch Project 
(cinematography). More about this can be found in the appendixes of my project proposal.


In my work I express how I experience the world around me through the stories that my personal 
memories and emotions provide. For example, one of my latest (horror) short films is a 
fictionalised autobiographical account of a personal memory in which I’m being followed by a 
white van from ages 13 to 14. The images feel gritty, sometimes chaotic and panic’y, and mostly 
personal. 


I took this feeling to being overwhelmed to a new (unfinished) project. In this project I combined 
texts about the mind-blowing workings of the universe with images that I made about my direct 
surroundings; light dancing on the wall, the movement of water, the texture of fruit, the colour of 
the sky. I experienced feelings of the immersive unknowable about the universe, which I saw 
reflected in these daily things that surrounded me. The texts were written by Carlo Rovelli, a 
contemporary and important physicist. One of his most interesting theories is that time is nothing 
more than human memories and emotions.


For my graduation project I want to continue focussing on a contemporary and feminist idea/
feeling of the immersive unknowable; feeling overwhelmed/awe-struck/terror-struck by nature or 
the universe. These feelings are universal in times of climate crisis and the pandemic. 

I want to tell my experiences with these feelings through a folklore story that is native to a place 
that is very dear to my heart: Wadden island Ameland. I’ve been going on vacations to this island 
in the north of The Netherlands for about twenty years now. The place is rural and quiet, and in 
that sense differs from my daily life and surroundings. Feelings I can’t reach while being in my 
daily settings, I’m sure to reach when I’m on the island. 

 
I want to translate this native folklore story to a (horror) short film. The story is about a witch, Rixt, 
who lives a secluded life on the beach of Ameland. She survives by controlling the seas and the 
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weather, so that ships strand onto shore and she can steal whatever washes up on the beach. 
She has a son, Sjoerd, who is the only person that she loves and he loves her back. However he 
doesn’t know about her being a witch. One day, unbeknownst to her, he joins a ship as a sailer. 
That evening, Rixt conjures up another storm that makes strands the ships. The next morning she 
goes out to the beach to see what has washed up, and ends up finding her dead son. 

He drowned in the storm that she conjured. She’s so heartbroken that she cries out his name: 
SJOEEEEEEEEEEERD. Legend is that when you listen to the wind on the island, you can still hear 
Rixt call out her son’s name.


I want to work with this story because it encompasses a few things I find very interesting: women 
and their stories, Ameland, the immersive unknowable, mystery, and possibly magic.  
I also hope to expand within this film how we, in contemporary times of climate crises and 
pandemics, relate to the immersive unknowable and its mysteries, as well as how we deal with 
women who have (magical) power.


What & how 

In my practice I make images like a diary. I am often inspired by a personal memory, feeling or 
something that I read which fascinates me. These inspirations range from memories of killing a 
bat as a child, to the painful experience of being followed by a van, to the workings of the 
universe.   

After making images, I reflect on them but not purely analytical. I fantasise and put them together, 
as if decoding puzzles. I recombine them and make them personal. This process inspires me to 
make new images and to also narrow down the story if there is one. 


I approach the script this way as well. I will be writing about the island and about events in the 
Rixt story, creatively interpret and analyse these writings, which will lead me to making more of 
them. They will be formative for the images in the movie.

 
Breaking up the story into events, or “beats”, will allow me to get an overview of the story, and 
allow me to play around with its narrative.  
Writing in this way about the island allows me to develop the Rixt character, as well as illustrate 
what some of the actual shots in the movie will look like.


As for the reflecting on my practice part of the thesis: alongside of this masters I’ll be doing 
another masters as well: Philosophy of Humanity and Culture. This means I will have two years for 
my graduation. In this second masters I’ll academically handle themes and philosophies that are 
reflected in my creative practice. This means that this second masters will provide me with the 
framework and information to reflect on my creative practice, and to critically contextualise it. This 
means that I will be looking at my practice through the lens of relevant philosophical theories.


The underlining question that I want to research in my thesis is 

To what extend does female power and powerlessness fit into a contemporary take on the 
immersive unknowable, and how does that relate to my body of work?  

Outlining Topics 

1. Script for Rixt movie


2. An interrogation of the immersive unknowable


3. Perception of female (magical/witch) power and powerlessness 


4. Relation to my body of work




The immersive unknowable relates to the story of Rixt in the sense that Rixt is the embodiment of 
the scary side of nature. If the immersive unknowable in this case means being terror-struck by 
the awesomeness of nature; people are certainly scared of what the sea and the nature of 
Ameland can do. 

I think this story also relates to female power, because Rixt basically has a lot of power and she’s 
being punished for it. 
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